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BLINDSIDE is a not-for-profit artist run space fostering contemporary talent. Providing a 
discursive platform for collaboration and experimentation between artist and community.

EDUCATION KIT

BLINDSIDE offers students the opportunity to hear from an exhibiting artist, 

our gallery manager, or a member of our Board of Directors. We love sharing 

our ideas about the current exhibition, or more general topics pertaining to 

Melbourne’s art scene, and there is always time for questions at the end! 

We accept bookings from educational institutions for student groups. 
 
Topics we cover include:

��$UWLVW�5XQ�,QLWLDWLYHV��$5,��²�:KDW�DUH�WKH\�DQG�KRZ�GR�WKH\�ZRUN"�

��7KH�GLIIHUHQFHV�EHWZHHQ�DQ�$5,��D�FRPPHUFLDO�JDOOHU\�DQG�D�SXEOLF�JDOOHU\

��([KLELWLRQ�SURJUDPV�²�+RZ�GRHV�%/,1'6,'(�SURJUDP"�:KDW�GR�ZH�ORRN�IRU"

��6WDJLQJ�DQ�H[KLELWLRQ�²�'HVLJQ��WKHPHV�DQG�PHGLD�LQ�WKH�FXUUHQW�H[KLELWLRQ

��7KH�UROH�RI �WKH�&XUDWRU

��:ULWLQJ�DERXW�DUW

��$GYLFH�IRU�HPHUJLQJ�DUWLVWV��LQFOXGLQJ�KRZ�WR�ZULWH�DQ�H[KLELWLRQ�SURSRVDO

��$UWV�IXQGLQJ�DQG�VXSSRUW

��3URPRWLRQ�²�:KDW�DUH�WKH�EHVW�ZD\V�WR�UHDFK�WKH�GHVLUHG�DXGLHQFH"

���&RQVHUYDWLRQ�²�:KDW�DUH�WKH�FRQVLGHUDWLRQV�IRU�WKH�VDIH�KDQGOLQJ�DQG� 
GLVSOD\�RI �DUWZRUN"

FOR SECONDARY STUDENTS
:H�RIIHU�DQ�HGXFDWLRQDO�SURJUDP�� 
ZKLFK�LV�VSHFLILFDOO\�WDLORUHG�WR�WKH� 
9&(�$UW�DQG�6WXGLR�$UW�FXUULFXOD�� 
Our programs can be customised  
IRU�VSHFLILF�RXWFRPHV�ZLWKLQ�WKH� 
9&(�V\OODEXV�²�OHW�XV�NQRZ�\RXU� 
VSHFLILF�UHTXLUHPHQWV�ZKHQ�DUUDQJLQJ� 
a booking.

FOR TERTIARY STUDENTS
We provide information and advice 
DERXW�KRZ�WR�H[KLELW�\RXU�ZRUN�DQG�
JHW�LQYROYHG�ZLWK�DQ�$5,��ZKHWKHU�LW�EH�
DSSO\LQJ�IRU�DQ�H[KLELWLRQ�RU�IXQGLQJ��
writing about art or volunteering.  
We also offer information about Debut�� 
RXU�DQQXDO�H[KLELWLRQ�VKRZFDVLQJ� 
new work by recent graduates.
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What type of gallery is BLINDSIDE? 

BLINDSIDE is an artist-run-initiative (ARI). 

$5,V�DUH�JHQHUDOO\�QRW�IRU�SURILW�DUW�RUJDQLVDWLRQV�WKDW�
VXSSRUW�DQG�H[KLELW�ERWK�HPHUJLQJ�DQG�HVWDEOLVKHG�DUWLVWV��

$5,V�DUH�RIWHQ�YLHZHG�DV�¶JUDVV�URRWV·�HVWDEOLVKPHQWV��
RQ�WKH�IULQJH�RI �WKH�PRUH�HVWDEOLVKHG�SXEOLF�DQG�SULYDWH�
JDOOHULHV��7KH\�DUH�ODUJHO\�YROXQWHHU�UXQ��DOWKRXJK�WKLV�
KDV�EHHQ�FKDQJLQJ�LQ�UHFHQW�\HDUV�ZLWK�SDLG�UROHV�EHLQJ�
VXSSRUWHG�ZLWKLQ�WKH�RUJDQLVDWLRQV��

%HFDXVH�RI �WKHLU�YROXQWHHU�DQG�QRQ�SURILW�QDWXUH��$5,V�FDQ�
RIWHQ�EH�TXLWH�VKRUW�OLYHG��+RZHYHU��WKHUH�DUH�D�QXPEHU�RI �
0HOERXUQH�$5,V�WKDW�KDYH�SHUVHYHUHG�²�%/,1'6,'(��%XV�
3URMHFWV��IRUPHUO\�%XV���.LQJV�$5,��6HYHQWK��3ODWIRUP�DQG�
:HVW�6SDFH�KDYH�DOO�EHHQ�DURXQG�IRU����\HDUV�RU�ORQJHU��

��%/,1'6,'(�LV�DQ�DUWLVW�UXQ�LQLWLDWLYH��$5,�

��,W�LV�D�QRQ�SURILW��´JUDVV�URRWVµ�RUJDQLVDWLRQ

��,W�LV�ODUJHO\�UXQ�E\�YROXQWHHUV

Why are ARIs important? 

$5,V�SURYLGH�D�PXFK�QHHGHG�H[KLELWLRQ�VSDFH�IRU�D�EURDG�
UDQJH�RI �DUWLVWV�DQG�DUWZRUN��:LWKRXW�D�VSDFH�WR�H[KLELW��
DUWLVWV�FDQ·W�JHW�WKHLU�ZRUN�VHHQ�E\�SHHUV�DQG�WKH�SXEOLF��
%HIRUH�$5,V��WKHUH�ZHUH�RQO\�FRPPHUFLDO�DQG�HVWDEOLVKHG�
SXEOLF�RSSRUWXQLWLHV�IRU�DUWLVWV�WR�H[KLELW��DQG�WKHVH�
RSSRUWXQLWLHV�ZHUH�YHU\�OLPLWHG�LQ�WHUPV�RI �WKH�QXPEHU� 
RI �DUWLVWV�WKH\�FRXOG�VXSSRUW��DV�ZHOO�DV�WKH�W\SHV�RI �
artwork accepted. 

$5,V�RIIHU�D�VSDFH�ZLWKRXW�WKH�SUHVVXUH�RI �VDOHV��D�VSDFH�
WKDW�FDQ�HQJDJH�DUW��DUWLVWV�DQG�DXGLHQFHV�DFURVV�YDULRXV�
OHYHOV��7KH\�KDYH�GLIIHUHQW�LPSHUDWLYHV�DQG�FDQ�VKRZ�ZRUN�
WKDW�FDQ·W�EH�VROG�RU�LV�GLIILFXOW�WR�VHOO��7KH\�RIIHU�D�VSDFH�
for experimentation and a space for artists to develop an 
H[KLELWLRQ�SUDFWLFH��

���$5,V�SURYLGH�H[KLELWLRQ�VSDFH�IRU�D�EURDG�UDQJH�RI�DUW�DUWLVWV

��$5,V�VXSSRUW�DUW�WKDW�LV�H[SHULPHQWDO��QRW�UHDOO\�VDOHDEOH�

���7KH\�DUH�DEOH�WR�VXSSRUW�D�ODUJH�QXPEHU�RI�DUWLVWV�D�\HDU��
8QOLNH�ODUJHU�LQVWLWXWLRQV��WKHUH�LV�D�TXLFN�WXUQDURXQG�DQG�
RIWHQ�PXOWLSOH�VSDFHV�RIIHUHG�WR�DUWLVWV

THE DIFFERENT ROLES OF GALLERIES

What kind of art does BLINDSIDE exhibit? 

$V�DQ�$5,��%/,1'6,'(�VKRZV�ZRUN�IURP�DOO�ILHOGV�RI �FUHDWLYH�
HQGHDYRXU��LQFOXGLQJ�EXW�QRW�OLPLWHG�WR�SDLQWLQJ��VFXOSWXUH��
VRXQG��LQVWDOODWLRQ��PRYLQJ�LPDJH��SHUIRUPDQFH��FRQFHSWXDO�
DUW��HSKHPHUDO�DUW�DQG�QRQ�PDWHULDO�ZRUN��

$V�ZHOO�DV�WKH�RXWFRPH�RI �WKH�H[KLELWLRQ�LWVHOI��%/,1'6,'(�
LV�DOVR�LQWHUHVWHG�LQ�WKH�TXHVWLRQV�DQG�WKH�HYDOXDWLRQ�
SURFHVVHV�WKDW�HPHUJH�IURP�WKH�SURFHVV�RI �SXWWLQJ�RQ�DQ�
H[KLELWLRQ��7KLV�LQFOXGHV��KRZ�WKH�DUWLVW�VROYHV�WKH�SUREOHPV�
RI �ZKDW�WKH�ZRUN�QHHGV�ZLWKLQ�WKH�VSDFH��ZKDW�ZRUNV�LQ�WKH�
H[KLELWLRQ�DQG�ZKDW�GRHVQ·W��DQG�KRZ�WKH�ZRUN�LQWHUDFWV�RU�
GLDORJXHV�ZLWK�RWKHU�ZRUN�RQ�H[KLELWLRQ�LQ�WKH�JDOOHU\��

���6KRZV�ZRUN�IURP�DOO�ILHOGV�RI�FUHDWLYH�HQGHDYRXU��LQFOXGLQJ�
EXW�QRW�OLPLWHG�WR�SDLQWLQJ��VFXOSWXUH��VRXQG��LQVWDOODWLRQ��
PRYLQJ�LPDJH��SHUIRUPDQFH��FRQFHSWXDO�DUW��HSKHPHUDO��
DUW�DQG�QRQ�PDWHULDO�ZRUN

��%/,1'6,'(�LV�DOVR�LQWHUHVWHG�LQ�WKH�SURFHVV�RI�H[KLELWLQJ

,0$*(6�)520�723

KYLE JENKINS |�,QVWDOODWLRQ�YLHZ�IURP�¶6PDVK�<RXU�+HDG�RQ�WKH�3XQN�
5RFN·��������%/,1'6,'(�H[KLELWLRQ�LQ�*DOOHU\���

LIZ HENDERSON |�,QVWDOODWLRQ�YLHZ�IURP�¶8QWLWOHG·��������:HOOLQJWRQ�
&ROOHJH�VWXGHQW�YLVLW�WKH�H[KLELWLRQ�LQ�%/,1'6,'(�*DOOHU\��

3$*(��



Representation, relationships with artists, and the nature  
of exhibitions

&RPPHUFLDO�JDOOHULHV�UHSUHVHQW�D�VHOHFWLRQ�RU�¶VWDEOH·�RI �
DUWLVWV��H[FOXVLYHO\�LQ�HDFK�VWDWH��<RX�FDQ�ORRN�RQOLQH�DW� 
WKHLU�ZHEVLWHV�WR�JHW�D�IHHO�IRU�HDFK�JDOOHU\�DQG�ZKDW�W\SH� 
RI �DUWLVWV�WKH\�UHSUHVHQW��

$5,V�GR�QRW�UHSUHVHQW�DUWLVWV��QRU�GR�SXEOLF�JDOOHULHV��$5,V�
RIIHU�D�SODWIRUP�WR�VKRZ�ZRUN��

%/,1'6,'(�H[KLELWLRQV�FKDQJH�HYHU\�WKUHH�ZHHNV��JHQHUDOO\�
VKRZLQJ�WZR�RU�PRUH�DUWLVWV�LQ�RQH�F\FOH��$UWLVWV�FRPH�LQWR�
FRQWDFW�ZLWK�WKH�JDOOHU\�DQG�WKHQ�PRYH�RQ��$OWKRXJK�WKHUH�LV�
QR�IRUPDO�RQJRLQJ�UHODWLRQVKLS�ZLWK�DUWLVWV��OLNH�WKHUH�LV�ZLWK�
FRPPHUFLDO�JDOOHULHV��$5,V�GR�IRUP�RQJRLQJ�UHODWLRQVKLSV�
DQG�IULHQGVKLSV�ZLWK�FHUWDLQ�DUWLVWV�DQG�PD\�H[KLELW�
WKHLU�ZRUN�RYHU�VHYHUDO�\HDUV��HLWKHU�WKURXJK�WKH�DUWLVW·V�
DSSOLFDWLRQ�RU�WKURXJK�FXUDWHG�H[KLELWLRQV��3XEOLF�JDOOHULHV�
OLNH�WKH�$8VWUDOLDQ�&HQWUH�IRU�&RQWHPSRUDU\�$UW��$&&$��
DQG�WKH�1DWLRQDO�*DOOHU\�RI �9LFWRULD��1*9��LQYLWH�DUWLVWV�DQG�
FXUDWRUV�WR�ZRUN�RQ�H[KLELWLRQ�SURMHFWV��7KH�H[KLELWLRQV�DUH�
XVXDOO\�VKRZQ�IRU�PRQWKV���

���&RPPHUFLDO�JDOOHULHV�UHSUHVHQW�D�VHOHFWLRQ�RI�DUWLVWV��
H[FOXVLYHO\�LQ�HDFK�VWDWH

���$5,V�GR�QRW�UHSUHVHQW�DUWLVWV��QRU�GR�SXEOLF�JDOOHULHV���
$5,V�RIIHU�D�SODWIRUP�WR�DUWLVWV�WR�VKRZ�WKHLU�ZRUN

���7KHUH�LV�QR�IRUPDO�RQJRLQJ�UHODWLRQVKLS�ZLWK�DUWLVWV�
�DOWKRXJK�$5,V�GR�IRUP�UHODWLRQVKLSV�DQG�IULHQGVKLSV�ZLWK�
FHUWDLQ�DUWLVWV�DQG�PD\�H[KLELW�WKHLU�ZRUN�RYHU�VHYHUDO�\HDUV�

���3XEOLF�JDOOHULHV�OLNH�$&&$�DQG�WKH�1*9�LQYLWH�DUWLVWV�DQG�
FXUDWRUV�WR�ZRUN�RQ�H[KLELWLRQ�SURMHFWV

Collection of artwork

$5,V�DQG�FRPPHUFLDO�JDOOHULHV�GR�QRW�KDYH�D�¶FROOHFWLRQ·��

$5,V�JHQHUDOO\�GRQ·W�KDYH�WKH�UHVRXUFHV�WR�SXUFKDVH�RU�
VWRUH�D�QXPEHU�RI �DUWZRUNV��DQG�WKLV�LV�QRW�WKHLU�LQWHQGHG�
purpose as an organisation. 

&RPPHUFLDO�JDOOHULHV�GRQ·W�KDYH�D�FROOHFWLRQ�RI �ZRUN��EXW�ZLOO�
KDYH�D�FXUUHQW�VWRFNURRP�RI �ZRUN�E\�UHSUHVHQWHG�DUWLVWV�VR�
you can email or call and make an appointment to view work 
E\�D�SDUWLFXODU�DUWLVW��7KLV�VWRFNURRP�ZLOO�FKDQJH�RYHU�WLPH�
DV�ZRUN�LV�VROG��RU�QHZ�ZRUNV�DUH�EURXJKW�LQ��

1DWLRQDO��VWDWH�DQG�UHJLRQDO�JDOOHULHV��SXEOLF�JDOOHULHV��
DFTXLUH�RU�SXUFKDVH�ZRUN�IRU�WKHLU�FROOHFWLRQV��/LNHZLVH��\RX�
FDQ�PDNH�DQ�DSSRLQWPHQW�WR�YLHZ�ZRUNV�LQ�WKH�FROOHFWLRQ�
DW�WKH�1*9�WKDW�PD\�QRW�KDYH�EHHQ�RQ�VKRZ�IRU�VRPHWLPH��
(DFK�FROOHFWLRQ�LV�D�UHVRXUFH�WKDW�KDV�D�GLIIHUHQW�HPSKDVLV�
RU�IRFXV��7KHVH�ZRUNV�DUH�PRVWO\�NHSW�LQ�SHUSHWXLW\��IRUHYHU��

KEY DIFFERENCES BETWEEN AN ARI, A COMMERCIAL GALLERY AND A PUBLIC GALLERY

DQG�WKH\�EHORQJ�WR�WKH�SXEOLF��7KH�JDOOHULHV�DUH�FDUHWDNHUV��
WKH\�NHHS�WKH�ZRUNV�VDIH�DQG�SURYLGH�DFFHVV�WR�WKH�ZRUN�
DQG�VWRULHV�DERXW�WKH�ZRUN�

��$5,V�DQG�FRPPHUFLDO�JDOOHULHV�GR�QRW�KDYH�D�´FROOHFWLRQµ

���&RPPHUFLDO�JDOOHULHV�GRQµW�KDYH�D�FROOHFWLRQ�RI�ZRUN��EXW��
ZLOO�KDYH�D�FXUUHQW�VWRFNURRP�RI�ZRUN�E\�UHSUHVHQWHG�DUWLVWV�
WKDW�ZLOO�FKDQJH�RYHU�WLPH

���1DWLRQDO��VWDWH�DQG�UHJLRQDO�JDOOHULHV��SXEOLF�JDOOHULHV��
DFTXLUH�RU�SXUFKDVH�ZRUN�IRU�WKHLU�FROOHFWLRQV��7KH�JDOOHULHV�
NHHS�WKH�ZRUNV�VDIH�DQG�SURYLGH�DFFHVV�WR�WKH�ZRUN

Funding

&RPPHUFLDO�JDOOHULHV�RSHUDWH�OLNH�D�VKRS�LQ�WKDW�WKH\�QHHG�
WR�VHOO�ZRUN�LQ�RUGHU�WR�VWD\�LQ�EXVLQHVV��7KH\�VHOO�ZRUN�DQG�
WDNH�D�FRPPLVVLRQ�RQ�HDFK�DUWZRUN�VDOH�ZLWK�WKH�UHPDLQGHU�
JRLQJ�WR�WKH�DUWLVW�

%/,1'6,'(�DQG�RWKHU�$5,V�DUH�QRW�IRU�SURILW��$5,V�GR�QRW�
PDNH�PRQH\�E\�VHOOLQJ�DUW��([KLELWLQJ�DUWLVWV�SD\�D�JDOOHU\�
UHQWDO�IHH�DQG�DQ\�VDOHV�JR�GLUHFWO\�WR�WKH�DUWLVW�ZLWK�QR�
commission taken. 

$5,V�FDQ�DSSO\�IRU�IXQGLQJ�IURP�ORFDO�FRXQFLO��VWDWH�DQG�
QDWLRQDO�DUWV�IXQGLQJ�ERGLHV��7KLV�IXQGLQJ�FDQ�JR� 
WRZDUGV�VXSSRUWLQJ�VSHFLILF�SURMHFWV�RU�WRZDUGV�RQJRLQJ�
operations costs. 

%/,1'6,'(�VHHNV�RSSRUWXQLWLHV�IRU�IXQGLQJ�IURP�$UWV�
9LFWRULD��WKH�$XVWUDOLD�&RXQFLO�DQG�WKH�&LW\�RI �0HOERXUQH��
7KLV�IXQGLQJ�DOORZV�XV�WR�H[SDQG�RXU�SURJUDP�RI �FXUDWHG�
H[KLELWLRQV��WR�LQYLWH�DUWLVWV�WR�H[KLELW�RU�SHUIRUP��DQG�RIIHU�
artist/curator/writer fees.

Public galleries are funded by taxpayers and allotted  
FHUWDLQ�IXQGV�E\�WKH�FXUUHQW�JRYHUQPHQW�WKURXJK�WKH�
$XVWUDOLD�&RXQFLO��

���&RPPHUFLDO�JDOOHULHV�VHOO�ZRUN�DQG�WDNH�D�FRPPLVVLRQ�RQ�
HDFK�DUWZRUN�VDOH

���%/,1'6,'(�DQG�RWKHU�$5,V�DUH�QRW�IRU�SURILW��([KLELWLQJ�
DUWLVWV�SD\�D�JDOOHU\�UHQWDO�IHH

���$5,V�FDQ�DSSO\�IRU�IXQGLQJ�IURP�ORFDO�FRXQFLO��VWDWH�DQG�
QDWLRQDO�DUWV�IXQGLQJ�ERGLHV

���3XEOLF�JDOOHULHV�DUH�IXQGHG�E\�WD[SD\HUV�E\�WKH�FXUUHQW�
JRYHUQPHQW

3$*(��



How does BLINDSIDE put together an exhibition program 
and who chooses the exhibitions? 

7KH�%/,1'6,'(�%RDUG�RI �'LUHFWRUV�FRQVLVWV�RI �YROXQWDU\�
PHPEHUV�ZKR�DUH�FXUDWRUV��DUWLVWV��DFDGHPLFV��DUWV�
PDQDJHUV�RU�RWKHU�DUWV�SURIHVVLRQDOV��([KLELWLRQ�SURSRVDOV�
DUH�UHYLHZHG�DQG�DVVHVVHG�E\�WKH�%/,1'6,'(�$UWLVWLF�
'LUHFWRUV�ZKR�SURJUDP�WKH�DQQXDO�FDOHQGDU�RI �H[KLELWLRQV��

6RPHWLPHV�DUWLVWV�PLVV�RXW�RQ�VHOHFWLRQ�EHFDXVH�WKHUH�DUH�
VR�PDQ\�SURSRVDOV�IRU�H[KLELWLRQV�LQ�D�SDUWLFXODU�PHGLXP�
�L�H��SKRWRJUDSK\�RU�SDLQWLQJ��DQG�ZH�OLNH�WR�SURJUDP�D�
EDODQFHG�UDQJH�RI �DSSURDFKHV��

0RVW�RIWHQ�WKH�SURSRVDOV�WKDW�VWDQG�RXW�DUH�WKH�RQHV�WKDW�
FOHDUO\�DQG�KRQHVWO\�UHSUHVHQW�WKH�DUWLVW·V�WKLQNLQJ�WKURXJK�
WKH�ZRUN��DQG�KDYH�FRQVLGHUHG�VSHFLILFDOO\�WKH�FRQWH[W�RI �
H[KLELWLQJ�DW�%/,1'6,'(��

What is the role of the Curator? 

7KH�UROH�RI �WKH�FXUDWRU�LQ�WKH�ZHVWHUQ�ZRUOG�KDV�FKDQJHG�RYHU�
WLPH��7UDGLWLRQDOO\��WKH�FXUDWRU�¶FDUHG�IRU·�DQG�FDWDORJXHG�WKH�
PXVHXP�FROOHFWLRQ��$V�PXVHXPV�EHFDPH�PRUH�FRQFHUQHG�
LQ�SURYLGLQJ�SXEOLF�DFFHVV�WR�WKHLU�PDWHULDO�DQG�NQRZOHGJH��
FXUDWRUV�EHFDPH�WKDW�LQWHUIDFH��PHGLDWLQJ�EHWZHHQ�WKH�
DUWZRUN�DQG�WKH�ZRUOG��7KHQ�FXUDWRUV�EHJDQ�ZRUNLQJ�
LQGHSHQGHQWO\�RI �WKH�PXVHXP��7KH�LQGHSHQGHQW�FRQWHPSRUDU\�
FXUDWRU�FDQ�FUHDWH�H[KLELWLRQV�IRU�YDULRXV�DUW�DQG�QRQ�DUW� 
LQVWLWXWLRQ�WKURXJKRXW�WKH�ZRUOG��1R�ORQJHU�ERXQG�WR�¶H[SODLQ·�
RU�PDNH�VHQVH�RI �D�SDUWLFXODU�FROOHFWLRQ��FXUDWRUV�ZRUN��
ZLWK�FRQWH[W�DQG��PXFK�OLNH�WKH�DUWLVW��EULQJ�WRJHWKHU�LGHDV��
DUWZRUNV��SHRSOH�DQG�SODFHV�DFFRUGLQJ�WR�WKHLU�RZQ�DJHQGD�²�
ZKLFK�PD\�EH�VHOI�GHYLVHG�RU�FRPPLVVLRQHG�

What is the role of the curator at BLINDSIDE?

&XUDWRUV�DW�%/,1'6,'(�DUH�YHU\�PXFK�LQ�WKH�FRQWHPSRUDU\�
FXUDWRU�PROG��7KH\�FDQ�DSSO\�WR�VKRZ�H[KLELWLRQV�DW�
%/,1'6,'(�WKDW�WKH\�KDYH�FUHDWHG��,Q�WKLV�FDSDFLW\��WKH\�
ZRUN�LQGHSHQGHQWO\�IURP�WKH�JDOOHU\�DQG�SXW�WRJHWKHU�WKH�
FRQFHSW�IRU�WKH�H[KLELWLRQ�DQG�OLDLVH�ZLWK�WKH�DUWLVWV� 
DQG�RU�ZULWHUV�LQYROYHG�WR�VRXUFH�ZRUN��WH[W�DQG�LQVWDOODWLRQ�
VXSSRUW�IRU�WKH�VKRZ��7KHLU�DSSOLFDWLRQ�UHTXLUHPHQWV�DUH�WKH�
VDPH�DV�WKH\�DUH�IRU�DQ�DUWLVW��DQG�WKH\�PXVW�VXEPLW�ZULWWHQ�
PDWHULDO�DQG�LPDJHV�WR�DSSO\�WR�H[KLELW��&XUDWHG�VKRZV�DUH�
DOVR�RUJDQLVHG�HDFK�\HDU�E\�%/,1'6,'(��

How are BLINDSIDE curated exhibitions organised? 

%/,1'6,'(�UXQV�D�VHULHV�RI �FXUDWHG�SURMHFWV�HYHU\�\HDU�
including Screen Series (video) and Sound Series (audio). 

THE ROLE OF THE CURATOR 

7KHVH�SURMHFWV�DUH�VXSSOHPHQWHG�DW�WKH�EHJLQQLQJ�DQG�
HQG�RI �HDFK�\HDU�E\�Debut (a selection of  work by recent 
graduates) and Curtain Call��DQ�H[KLELWLRQ�ZKLFK�LQYLWHV�
DUWLVWV�ZKR�KDYH�VKRZQ�DW�%/,1'6,'(�WR�UHWXUQ�DQG�H[KLELW�
work in a new context). 

PLAY�LV�D�XQLTXH�RQOLQH�DQG�LQ�JDOOHU\�H[KLELWLRQ�VSDFH�
IRU�H[SHULPHQWDO�PRYLQJ�LPDJH��DQG�LV�FXUDWHG�E\�WKH�
%/,1'6,'(�$UWLVWLF�'LUHFWRUV��

BLINDSIDE Festival�WDNHV�SODFH�HYHU\�WZR�\HDUV��LW�LV�
focused on a curatorial framework and aims to connect art 
ZLWK�GLYHUVH�DXGLHQFHV�WKURXJK�PXOWL�DUWIRUP�HYHQWV�DQG�LQ�
multiple locations.

,Q������²�������%/,1'6,'(�KDV�FXUDWHG�WZR�WRXULQJ�
H[KLELWLRQV��,Q�������%/,1'6,'(�SDUWQHUHG�ZLWK�$VLDOLQN�
to present Vertigo��DQ�H[KLELWLRQ�RI �WHQ�RI �$XVWUDOLD·V�
most cutting-edge contemporary artists. Vertigo toured to 
,QGRQHVLD��6RXWK�.RUHD�DQG�7DLZDQ��

In 2015 Synthetica��D�%/,1'6,'(�DQG�1(76�9LFWRULD�WRXULQJ�
H[KLELWLRQ��ZDV�SUHVHQWHG�LQ�:DQJDUDWWD��6ZDQ�+LOO��0HOERXUQH�
DQG�*LSSVODQG��DQG�ZLOO�EH�SUHVHQWHG�DW�:DJJD�:DJJD�LQ�
2016. During its regional tour Synthetica is supported by a 
ORFDO�H[KLELWLRQ�VHULHV�²�Here in the Undergrowth�²�D�VKRZFDVH�
of  new work by a local regional artist.

PIP RYAN | +DSS\�2UDQJ�������| mixed media |�3KRWRJUDSK�E\�0DWWKHZ�
Stanton |�¶6FUHHQ�6HULHV·�H[KLELWLRQ�DW�%/,1'6,'(

3$*(��



How does an artist apply for an exhibition at BLINDSIDE? 

BLINDSIDE calls for exhibition proposals from artists 
RQFH�D�\HDU��%/,1'6,'(�H[KLELWV�ZRUN�IURP�DUWLVWV�DW�DQ\�
VWDJH�RI �WKHLU�FDUHHU��ZKHWKHU�HPHUJLQJ�RU�HVWDEOLVKHG��:H�
DOVR�H[KLELW�ZRUN�IURP�ORFDO��LQWHUVWDWH�DQG�LQWHUQDWLRQDO�
artists and curators. Proposal forms are available from our 
ZHEVLWH��VLPLODU�WR�IRUPV�XVHG�DFURVV�PRVW�$5,V��

Our proposal form asks for written and visual material 
VSHFLILF�WR�WKH�H[KLELWLRQ�\RX�DUH�SURSRVLQJ�DQG�WR�WKH�VSDFH�
\RX�ZDQW�WR�ZRUN�LQ��*HQHUDOO\�$5,·V�DVN�IRU�WKH�IROORZLQJ�
LQIRUPDWLRQ�LQ�SURSRVDOV��

²��$�GHVFULSWLRQ�RI �WKH�ZRUN�\RX�ZLOO�EH�H[KLELWLQJ�DQG�D�
UDWLRQDOH�IRU�WKH�H[KLELWLRQ��:KHQ�ZULWLQJ�DERXW�WKH�SURMHFW�
\RX�QHHG�WR�H[SODLQ�WKH�LGHDV�\RX�DUH�HQJDJLQJ�ZLWK��KRZ�
\RXU�ZRUN�WKLQNV�WKURXJK�WKHVH�LGHDV��ZKDW�PDWHULDOV�ZLOO�
EH�XVHG��ZKDW�VFDOH�WKH\�DUH��DQG�ZKHUH�WKH�DUWZRUNV�
PLJKW�EH�SODFHG�LQ�WKH�JDOOHU\�VSDFH��7KH�PRUH�FOHDU�DQG�
VSHFLILF�\RX�FDQ�EH�WKH�EHWWHU��

²��$�EULHI �ELRJUDSK\��D�SDUDJUDSK�GHVFULELQJ�VWXGLHV�
XQGHUWDNHQ��NH\�H[KLELWLRQV�\RX·YH�EHHQ�SDUW�RI��DUW�
SURMHFWV�\RX·YH�FRPSOHWHG��HWF��

²��$�FXUUHQW�DUW�&9��OLVWLQJ�FRQWDFW�DQG�ZHEVLWH�GHWDLOV��VROR�
H[KLELWLRQV��JURXS�H[KLELWLRQV��SXEOLFDWLRQV�DQG�FROOHFWLRQV�

²��$UWLVW�VWDWHPHQW��D�SDUDJUDSK�RU�WZR�WKDW�JHQHUDOO\�
GHVFULEHV�\RXU�DUW�SUDFWLFH��\RXU�WKHPHV��PDWHULDOV�DQG�
WHFKQLTXHV��DQG�DUHDV�RI �LQWHUHVW��

²��'LJLWDO�LPDJHV�RI �\RXU�ZRUN��WKLV�PD\�RU�PD\�QRW�EH�RI �
ZRUN�WR�EH�H[KLELWHG��2IWHQ�WKH�ZRUN�WR�EH�H[KLELWHG�LV� 
QRW�PDGH�EHIRUH�WKH�SURSRVDO�LV�ZULWWHQ��+RZHYHU��WKH�

EXHIBITION PROPOSALS

images included must relate to your proposal in some way 
DQG�VKRZ�WKDW�\RX�FDQ�PDNH�\RXU�LGHD��0RVW�LPSRUWDQWO\�
WKH�LPDJHV�VKRXOG�EH�FOHDU��FDUHIXOO\�FRPSRVHG��ZLWK�JRRG�
OLJKWLQJ��7KH\�VKRXOG�VKRZFDVH�\RXU�ZRUN��

%/,1'6,'(�LV�KDSS\�WR�ORRN�RYHU�SURSRVDOV�DQG�JLYH�IHHGEDFN�
before the due date for proposals��,I �\RX�KDYH�DQ\�TXHVWLRQV�
SOHDVH�FRQWDFW�WKH�*DOOHU\�0DQDJHU��LQIR#BLINDSIDE.org.au

What are the physical characteristics of BLINDSIDE?

%/,1'6,'(�LV�ORFDWHG�DW�/HYHO����5RRP��������6ZDQVWRQ�
6WUHHW�LQ�WKH�KLVWRULFDO�1LFKRODV�%XLOGLQJ�LQ�WKH�&%'�� 
7KH�EXLOGLQJ�DOVR�KRXVHV�QXPHURXV�DUWLVW�VWXGLRV��RWKHU�
JDOOHULHV��&DYHV�*DOOHU\�DQG�6WHSKHQ�0F/DFKODQ�*DOOHU\�� 
DQG�KDV�DQ�RSHQ�KRXVH�HYHU\�\HDU��

%/,1'6,'(·V�*DOOHU\�2QH�H[KLELWLRQ�VSDFH�LV����VTXDUH�
PHWUHV�ZLWK�D�FHLOLQJ�KHLJKW�RI �����PHWUHV��7KH�ORQJ�QRUWK�
IDFLQJ�ZDOO�RI �WKH�JDOOHU\�LV�PDGH�IURP�0')��$OO�RWKHU�ZDOOV�
DQG�WKH�IORRU�DUH�FRQFUHWH��7KHUH�LV�D�ODUJH�ZLQGRZ�IDFLQJ�
SURYLGLQJ�QDWXUDO�OLJKW�GXULQJ�WKH�GD\��

*DOOHU\�7ZR�LV����VTXDUH�PHWHUV�ZLWK�D�FHLOLQJ�KHLJKW�RI � 
����PHWUHV��7KH�ZHVW�DQG�VRXWK�IDFLQJ�ZDOOV�RI �WKH�JDOOHU\�
DUH�PDGH�IURP�0')�DQG�WKH�UHPDLQLQJ�ZDOOV�DQG�IORRU�DUH�
FRQFUHWH��7KLV�URRP�KDV�QR�ZLQGRZV�DQG�FDQ�EH�GDUNHQHG�
HIIHFWLYHO\�IRU�YLGHR�RU�RWKHU�ZRUNV�WKDW�QHHG�FRQWUROODEOH� 
OLJKWLQJ�FRQGLWLRQV��

*DOOHU\�7KUHH�LQFOXGHV�%/,1'6,'(·V�DGPLQ�DUHD��YLVLWRU�
VHDWLQJ�DQG�D�3ODVPD�79�VKRZFDVLQJ�3/$<�²�D�FXUDWHG�
space featuring a rotating display of  new and experimental 
YLGHR�LQ�WKH�JDOOHU\��3/$<�LV�DOVR�D�XQLTXH�RQOLQH�SODWIRUP��
VHH��BLINDSIDE.org.au/play



What is BLINDSIDE’s approach to displaying artworks?

%/,1'6,'(·V�DSSURDFK�WR�GLVSOD\LQJ�ZRUNV�YDULHV�ZLWK� 
HDFK�VKRZ��

,I �WKH�H[KLELWLRQ�KDV�EHHQ�FXUDWHG�E\�%/,1'6,'(�WKHQ�WKH�
JDOOHU\�PDQDJHU�DQG�FXUDWRU�ZLOO�ZRUN�ZLWK�WKH�DUWLVWV�WR�
GHWHUPLQH�WKH�OD\RXW�DQG�LQVWDOODWLRQ�RI �ZRUNV��

)RU�D�QRQ�FXUDWHG�VKRZ��LW�LV�XS�WR�WKH�H[KLELWLQJ�DUWLVW�V��
UHQWLQJ�WKH�JDOOHU\�DV�WR�KRZ�WKHLU�ZRUN�LV�GLVSOD\HG��7KH�
DUWLVW�V��PD\�DVN�IRU�DGYLFH�IURP�WKH�JDOOHU\�PDQDJHU��EXW�
XOWLPDWHO\�WKH\�KDYH�WKH�ILQDO�VD\�RQ�KRZ�DUWZRUN�LV�LQVWDOOHG�
DV�ORQJ�DV�LW�FRPSOLHV�ZLWK�2FFXSDWLRQDO�+HDOWK�DQG�6DIHW\�
�2+	6��JXLGHOLQHV��

$UWLVW�V��XQGHUWDNH�WKH�LQVWDOODWLRQ�RI �WKH�ZRUN�WKHPVHOYHV�
DQG�DUH�DOVR�UHVSRQVLEOH�IRU�UHWXUQLQJ�WKH�JDOOHU\�VSDFH�WR�
WKH�FRQGLWLRQ�LQ�ZKLFK�WKH\�IRXQG�LW��

ARTWORK DISPLAY 

What kinds of decisions need to be made when an artist  
is deciding to display their work? 

6RPH�RI �WKH�TXHVWLRQV�DQ�H[KLELWLQJ�DUWLVW�RU�FXUDWRU�QHHGV�
WR�DGGUHVV�DQG�VROYH�ZKHQ�GLVSOD\LQJ�ZRUN�DUH��

²��+RZ�PDQ\�DUWZRUNV�QHHG�WR�EH�GLVSOD\HG"�:KDW�DUH�WKHLU�
VL]HV��VKDSHV��VSHFLDO�IHDWXUHV��DQG�PDWHULDOV�XVHG"�

²��:KHUH�ZLOO�WKH�DUWZRUN�EH�SODFHG�LQ�WKH�JDOOHU\"�

²��:KDW�DUH�WKH�DUWZRUN·V�KDQJLQJ�RU�SUHVHQWDWLRQ�
UHTXLUHPHQWV�ILWWLQJV"�

²��:KDW�QDUUDWLYH�RU�IRUPDO�UHODWLRQVKLS�LV�EHLQJ�FUHDWHG�
EHWZHHQ�WKH�DUWZRUNV"�+RZ�ZLOO�WKLV�EH�DFKLHYHG"�

²��:KDW�FKDUDFWHULVWLFV�RI �WKH�VSDFH�QHHG�WR�EH�WDNHQ� 
LQWR�DFFRXQW"�)RU�LQGRRU�H[KLELWLRQV�WKLV�LQFOXGHV��ZDOO� 
VSDFH��IORRU�VSDFH��ZLQGRZ�SODFHPHQW��GRRU�SODFHPHQW�� 
OLJKWLQJ�V\VWHPV��KDQJLQJ�WUDFNLQJ��ZDOO�PDWHULDOV��L�H��0')�� 
EULFN��SODVWHUERDUG���FHLOLQJ�KHLJKW�DQG�QDWXUDO�OLJKW��)RU�
RXWGRRU�H[KLELWLRQV�WKLV�PLJKW�LQFOXGH��PDWHULDOV�DQG�
ZHDWKHU��ORFDWLRQ�WR�QHDUE\�DUFKLWHFWXUH��SHGHVWULDQ�WUDIILF��
DFFHVV�WR�WKH�VLWH��LQVWDOODWLRQ�HTXLSPHQW�UHTXLUHG��2+	6��
anti-vandalism measures and public liability insurance.

²��:KDW�WHFKQRORJ\�RU�SUHVHQWDWLRQ�PHWKRGV�PHDQV�DUH�
QHHGHG��GR�WKH\�QHHG�WR�EH�KLUHG�RU�DUH�WKH\�DYDLODEOH�
IURP�WKH�JDOOHU\"�7KLV�PD\�LQFOXGH��SOLQWKV��YLWULQHV�� 
GDWD�SURMHFWRUV��79V��HOHFWULFDO�FRUGV�DQG�FDEOHV�

)520�723

;;;;;;�H[KLELWLRQ�E\�.\OH�-HQNLQV�DW�%/,1'6,'(����;;�

8UVD�0DMRU��������E\�DUWLVW�/RXLVH�3DUDPRU�EHLQJ�LQVWDOOHG�DW�)HGHUDWLRQ�
6TXDUH�IRU�WKH�0HOERXUQH�3UL]H�IRU�8UEDQ�6FXOSWXUH��������0RYLQJ�D�
ODUJH�VFXOSWXUH�LV�DQ�H[SHQVLYH�RSHUDWLRQ�DQG�FDQ�EH�D�PDMRU�LWHP�LQ�WKH�
budget for a sculpture.

,0$*(6�)520�723

MELISSA MATVEYEFF and LISA FRANKLAND | Installation view from 
¶3HUVRQDO�3ODFH·��������%/,1'6,'(�H[KLELWLRQ�LQ�*DOOHU\��

CATHERINE CLOVER | Vinyl text on windows | Installation view from 
¶6RXQG�6HULHV��3HUFK·��������%/,1'6,'(�H[KLELWLRQ�LQ�*DOOHU\��

LOUISE PARAMOR | 8UVD�0DMRU�������| Installation at Federation 
6TXDUH�IRU�WKH�¶0HOERXUQH�3UL]H�IRU�8UEDQ�6FXOSWXUH·�H[KLELWLRQ�� 
0RYLQJ�D�ODUJH�VFXOSWXUH�LV�DQ�H[SHQVLYH�RSHUDWLRQ�DQG�FDQ�EH�D�PDMRU�
LWHP�LQ�WKH�EXGJHW�IRU�D�VFXOSWXUH

3$*(��



ARTWORK CONSERVATION 

0HWKRGV�DQG�FRQVLGHUDWLRQV�LQYROYHG�LQ�WKH�FRQVHUYDWLRQ�
DQG�SUHVHUYDWLRQ�RI �DUWZRUNV�LQFOXGH�PDWHULDOV��OLJKWLQJ��
WHPSHUDWXUH��VWRUDJH��SUHVHQWDWLRQ�DQG�DUWLVW�LQWHQWLRQ�

How does BLINDSIDE approach conservation of artwork?

8QOLNH�SXEOLF�JDOOHULHV�WKDW�QHHG�WR�KRXVH�ZRUNV�RYHU�D�ORQJ�
SHULRG�RI �WLPH��%/,1'6,'(�RQO\�VKRZV�DUWZRUN�IRU�D�SHULRG�
RI �WKUHH�ZHHNV��WKHUHIRUH�LVVXHV�RI �FRQVHUYDWLRQ�DUH�QRW� 
so pressing. 

What are some of the conservation considerations for the  
safe handling and display of artwork?

TEMPERATURE

²��&KDQJHV�LQ�WHPSHUDWXUH�DQG�UHODWLYH�KXPLGLW\�DIIHFW� 
WKH�DUWZRUN��

²��7HPSHUDWXUH�DQG�KXPLGLW\�FDQ�EH�FRQWUROOHG�DQG�
PRQLWRUHG�LQ�VRPH�JDOOHU\�DQG�H[KLELWLRQ�VSDFHV�

LIGHT AND LIGHTING

²��:RUNV�H[SRVHG�WR�LQWHQVH�OLJKW�ZLOO�KHDW�XS��GU\�RXW��IDGH��
GLVFRORXU��SLJPHQWV�UHVSRQG�WR�OLJKW��

²��7KLV�JHWV�ZRUVH�ZLWK�LQFUHDVHG�H[SRVXUH�
²��7KH�W\SH�RI �OLJKWLQJ�LV�D�FRQVLGHUDWLRQ�WR�SURWHFW�ZRUNV�

PROTECTING WORKS

²��$OEXPV��IUDPHV��YLWULQHV�HWF��VHDO�REMHFWV�LQ�D�SURWHFWLYH�
HQYLURQPHQW�WR�NHHS�WKHP�VDIH�IURP�OLJKW��GLUW��KHDW��EXJV��
RLOV�RQ�VNLQ��HWF��

²��(YHQ�ZRUN�WKDW�VHHPV�UHDOO\�VROLG��OLNH�PHWDO�VFXOSWXUH��
UHDFWV�WR�WKH�HQYLURQPHQW��H�J��UXVW��DQG�LV�YXOQHUDEOH�

How can contemporary art be conserved?

&RQWHPSRUDU\�DUW�SUHVHQWV�D�UDQJH�RI �FKDOOHQJHV�LQ�
WHUPV�RI �FRQVHUYDWLRQ��$UWLVWV�WHQG�WR�XVH�XQFRQYHQWLRQDO�
PDWHULDOV�DQG�WHFKQLTXHV�WKDW�PD\�EH�PRUH�VXVFHSWLEOH�
WR�GHWHULRUDWLRQ��RU�DQ�DUWLVW�PD\�LQWHQG�WKHLU�ZRUN�WR�
EH�HSKHPHUDO�DQG�QRW�ODVW�IRU�D�ORQJ�SHULRG�RI �WLPH��7KH�
LQWHQWLRQV�RI �WKH�DUWLVW��WKHUHIRUH��SOD\�DQ�LPSRUWDQW�SDUW�
LQ�WKH�GHFLVLRQ�PDNLQJ�SURFHVV�LQYROYHG�ZLWK�VWRULQJ�DQG�
displaying contemporary works. Interviewing living artists 
DQG�WKH�GRFXPHQWDWLRQ�RI �DUWZRUN�DOVR�EHFRPHV�VLJQLILFDQW�
to contemporary art conservation as it equips conservators 
ZLWK�NQRZOHGJH�WKDW�FRXOG�LQIRUP�IXWXUH�WUHDWPHQWV��

$5,V��OLNH�%/,1'6,'(��SOD\�D�UROH�LQ�FDSWXULQJ�LQIRUPDWLRQ�
DURXQG�DQ�DUWLVW·V�SUDFWLFH�WKDW�FRQWULEXWH�WR�EXLOGLQJ�WKLV�
NQRZOHGJH�DQG�RXU�XQGHUVWDQGLQJ�RI �WKH�FRQVHUYDWLRQ�
needs of  contemporary art.

3$*(��
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RON MUECK | In Bed, 2005 | mixed media | 161.9 x 649.9 x 395cm
,PDJHV�FRXUWHV\�RI �WKH�4XHHQVODQG�$UW�*DOOHU\

In Bed�FRPSULVHV�RI �D�QXPEHU�RI �GLIIHUHQW�FRPSRQHQWV�²�WKH�KHDG�
DQG�VKRXOGHUV��WKH�GXYHW�DQG�GXYHW�FRYHU��WKH�ERG\�DQG�WKH�SLOORZV�DQG�
SLOORZ�FDVHV�²�DOO�RI �ZKLFK�DUH�SDFNHG�LQWR�ODUJH��KHDY\�FUDWHV�IRU�VDIH�
transportion and storage. 3KRWRJUDSK��0DUN�6KHUZRRG�*20$

%HIRUH�WKH�GXYHW�FRYHU�FRXOG�JR�RQ�WRXU�LW�QHHGHG�D�OLWWOH�DWWHQWLRQ��
6RPH�RI �WKH�VHDPV�LQ�WKH�FRYHU�KDG�VSOLW�EHFDXVH�RI �WKH�SUHVVXUH�WKH�
GXYHW�H[HUWV�RQ�WKH�FRYHU�ZKLOH�WKH�ZRUN�LV�LQVWDOOHG�DQG�RQ�GLVSOD\��
+HUH�WKH�VHDP�LV�EHLQJ�UHSDLUHG�E\�WKH�WH[WLOH�FRQVHUYDWRU�LQ�WKH�*20$�
&RQVHUYDWLRQ�/DERUDWRU\��3KRWRJUDSK��'DQLHOOH�+DVWLH�*20$

5HDG�PRUH�DERXW�WKH�FRQVHUYDWLRQ�DW�� 
blog.qag.qld.gov.au/touring-ron-muecks-in-bed-is-a-monumental-affair



Writing about art

%/,1'6,'(�KDV�D�VWURQJ�IRFXV�RQ�ZULWLQJ�DQG�FUHDWHV�DQ�
RQOLQH�FDWDORJXH�IRU�HDFK�H[KLELWLRQ��$UWLVWV�DUH�HQFRXUDJHG�
WR�DSSURDFK�VRPHRQH�WR�ZULWH�DERXW�WKHLU�ZRUN�²�DQRWKHU�
DUWLVW�RU�FXUDWRU�²�RU�WR�ZULWH�VRPHWKLQJ�WKHPVHOYHV�IRU�
WKH�FDWDORJXH��7KLV�LV�DQ�RSSRUWXQLW\�IRU�DUWLVWV�WR�EXLOG�D�
FULWLFDO�DUFKLYH�DURXQG�WKHLU�SUDFWLFH��

Artists Talks and Public Programs

$V�SDUW�RI �%/,1'6,'(·V�LQWHUHVW�LQ�SURIHVVLRQDO�GHYHORSPHQW��
DUWLVWV�DUH�DOVR�RIIHUHG�WKH�RSSRUWXQLW\�WR�SUHVHQW�D�SXEOLF�
WDON�DW�%/,1'6,'(�RQ�WKH�ZRUN�WKH\�KDYH�H[KLELWHG�DQG�WKHLU�
art practice. 

How does BLINDSIDE promote exhibitions? 

INVITATIONS: %/,1'6,'(�SURPRWHV�H[KLELWLRQV�YLD�DQ�HPDLO�
LQYLWDWLRQ�WR�VXEVFULEHUV�DQG�YLD�VRFLDO�PHGLD�OLNH�)DFHERRN��
7ZLWWHU�DQG�,QVWDJUDP�

WEBSITE:�7KH�%/,1'6,'(�ZHEVLWH�KDV�UHFHQWO\�EHHQ�
redesigned and we are working to expand its content to 
include new formats and material like artist interviews. 
Images and catalogue materials are viewable online as are 
public programs and artist talks.

FREE LISTINGS:�:H�OLVW�H[KLELWLRQV�LQ�$UW�$OPDQDF��$UW�*XLGH 
and online.

PAID ADVERTISING:�3DLG�DGYHUWLVLQJ�LQ�SXEOLFDWLRQV�VXFK�
as %URDGVKHHW��$UW�*XLGH and Un Magazine is considered 
IRU�FXUDWHG�SURMHFWV�ZKHQ�WKH�EXGJHW�DOORZV��$UWLVWV�PD\�
FKRRVH�WR�DGYHUWLVH�LQGHSHQGHQWO\�LQ�SXEOLFDWLRQV�DV�ZHOO��

ARTIST NETWORKS: ([KLELWLQJ�DUWLVWV�SURPRWH�WKHLU�
H[KLELWLRQV�YLD�WKHLU�QHWZRUNV�DQG�HDFK�JURXS�RI �VKRZV�
brings a new audience.

ARTS WRITING, ARTISTS TALKS AND EXHIBITION PROMOTION

PORTION OF THE
SURFACE NEVER SEEN
17 JUNE – 4 JULY 2015

COLLEEN BOYLE

Portion of the Surface Never Seen uses the language 
of geometry and sculpture to contemplate the 
relationship of photography to the world we see 
and the world we don’t. Cast shadows and reflected 
light, illusion and reality clash in order to explore 
the connection between the unseen spaces of our 
imaginations and the equally allusive space of the 
photograph. Does the photograph reveal or conceal  
as it converts our four-dimensional world to a  
two-dimensional image?

The Melencolia Project (Detail), 2015  

Printed aluminium composite board and  

stainless steel hinging. Dimensions variable. 

The Melencolia Project, 2015  
Printed aluminium composite board and  
stainless steel hinging. Dimensions variable. 

intrigued with the relationship between two-dimensional 
polyhedral nets and three-dimensional form. But, unlike 
Dürer, I had the opportunity to then apply this relationship to 
photography and the way in which it renders reality. Through 
this exploration, I began to understand that my imagination 
works in conjunction with a photograph just as it does with a 
polyhedral net: moving from an abstracted description of  an 
object to a discreet reality. This is absolutely the case when it 
comes to how we ‘know’ the unseen reaches of  outer-space – 
our imagination works with images. 

Although mankind may have walked on the Moon, for the 
majority of  us our nearest natural satellite remains an alien 
neighbour and distant friend. Prior to the Apollo 11 Moon 
landings in 1969, NASA sought to study the lunar surface 
by sending unmanned probes to take photographs that 
were then transmitted back to Earth, line by scanned line. 
My personal knowledge of  the Moon has been developed 
over many years of  exposure to both the Moon itself  and 
its diverse representations. Each new image I encounter 
adds to my internal view of  the Moon, enriching it with yet 
another layer of  information inherently different from, but 
complimentary to, what was already established. My mind 
takes representations, in this case NASA’s photographs,  
and connects them to make a new, complex idea. Each time  
I look up at the Moon, I connect with this complex idea,  
or schema, and I do so via my imagination. 

Unless I use my imagination, my visual perception is 
restricted: by space, time and physics. For example, even my 
domestic digital camera, as it ‘looks’ at the Moon, can only 
give me a blob in the sky, but if  I use my imagination I can 
construct a hybrid Moon: bringing together its visible and 
invisible features, its reality and fiction. I use my imagination 
to fill in the blind spots, the gaps in representation and 
experience. In accordance with Hume’s postulates on the 
imagination, as the viewer experiences The Melencolia 
Project and attempts to relate to the presented lunar images 
and geometric form, the name ‘Moon’ is being applied 
to a group of  individual ideas “that are different in many 
respects from that idea which is immediately present to the 
mind”. What is present to the mind, via immediate sense 
impression, is an assemblage of  images and form, but in the 
imagination they relate, as a whole, back to that schema of  
the Moon which I already hold and which is perpetually built 
upon. In this way, the only place in which we see the ‘real’ 
Moon is in that unseen and yet indispensible portion of  our 
minds: our imaginations.
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Colleen Boyle is a Melbourne-based artist and writer. Her current 
research interests include: theories of  perception and representation, 
history and theory of  photography, space exploration and space 
imaging, and philosophical interpretations of  imagination.
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In 1507, Dürer purchased a copy of  the works of  Euclid, the 
mathematician of  Greek antiquity who devised the postulates 
that defined the nature of  geometry for centuries. Geometry 
is space in the abstract, a system of  describing the world 
that became extremely useful once linked to mathematics. 
Dürer’s interest in geometry encompassed the construction 
of  polyhedral ‘nets’, which are the two-dimensional 
diagrammatic form of  a three-dimensional geometric solid. In 
his own publication on geometry, Four Books on Measurement 
(1525), Dürer illustrated the planar forms of  various Platonic 
and Archimedean solids. However, he had made earlier 
explorations of  such solids in his artistic work, one prevalent 
example being the enduringly intriguing form in the engraving 
Melancholia  (or, as he spells it: Melencolia) of  1514.    

Even today, mathematicians and geometers cannot quite 
work out the details of  ‘Dürer’s Solid’, as it is now known, but 
believe it to be some kind of  truncated rhombohedron. The 
fact that the details of  this form remain obscure indicate that 
this is a solid of  Dürer’s imagination and not one that can be 
readily identified in reality. Like Dürer, my imagination became 
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ABOUT BLINDSIDE ARTIST RUN INTIATIVES IN MELBOURNE

Allan’s Walk Artist Run  
Space Inc (Bendigo)

BLINDSIDE��0HOERXUQH�&%'� 
BLINDSIDE.org.au

Bus Projects��&ROOLQJZRRG��
EXVSURMHFWV�RUJ�DX

C3 Contemporary Art Space 
�$EERWVIRUG� 
c3artspace.com.au

Caves Gallery (Melbourne) 
caves-gallery.com

Chapterhouse Lane 
(Melbourne) 
FKDSWHUKRXVHODQH�RUJ�DX

Dudspace (Melbourne) 
dudspace.com

Kings ARI (Melbourne) 
kingsartistrun.com.au

Mailbox Artspace (Melbourne)  
mailboxartspace.com.au

Off the Kerb��&ROOLQJZRRG��
RIIWKHNHUE�FRP�DX

No Vacancy (Melbourne) 
no-vacancy.com.au

Platform Artists Group  

�0HOERXUQH�&%'�� 
platformartistsgroup.
blogspot.com

Rubicon ARI  
�1RUWK�0HOERXUQH�� 
rubiconari.com.au

Seventh Gallery (Fitzroy)  
VHYHQWKJDOOHU\�RUJ

69 Smith Street (Fitzroy) 
��VPLWKVWUHHW�FRP�DX

TCB art inc. (Melbourne)  
tcbartinc.org.au

Trocadero Art Space  

(Footscray) 
trocaderoartspace.com.au

TwentyByThirty (Melbourne) 
facebook.com/pages/
7ZHQW\%\7KLUW\��
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West Space (Melbourne) 
westspace.org.au

window99 (Fitzroy) 
window99brunswick street.
blogspot.com.au

Zeppelin Projects (Brunswick)  
]HSSHOLQSURMHFWV�FRP
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BLINDSIDE is a not² for²SURILW�DUWLVW�UXQ�VSDFH��:H�JUDWHIXOO\�DFNQRZOHGJH�WKH�VXSSRUW�RI �WKH�&LW\�RI �0HOERXUQH�

$V�RXU�QDPH�VXJJHVWV��ZH�VXSSRUW�DUW�SUDFWLFHV�WKDW�DUH�RQ�
WKH�SHULSKHU\��IRU�LW�LV�WKHUH�WKDW�FUHDWLYLW\�WKULYHV�DQG�WKH�
new is born. Deeply engaged in contemporary art practices 
LQ�0HOERXUQH�DQG�EH\RQG��ZH�DUH�D�WUDQVIRUPDWLYH�VSDFH��
ZKLFK�DFWLYHO\�HQJDJHV�DQG�FKDOOHQJHV�D�GLYHUVH�DXGLHQFH��
creating new dialogues.

%/,1'6,'(�LV�UXQ�E\�D�%RDUG�RI �'LUHFWRUV�ZKLFK�FRQVLVW� 
RI �YROXQWDU\�PHPEHUV�ZKR�DUH�DUWLVWV��FXUDWRUV��DFDGHPLFV��
DUWV�PDQDJHUV�RU�RWKHU�DUWV�SURIHVVLRQDOV��%/,1'6,'(�
DOVR�KDV�D�%RDUG�RI �$UWLVWLF�'LUHFWRUV��ZKR�DGYLVH�RQ�WKH�
FUHDWLYH�GLUHFWLRQ�RI �WKH�RUJDQLVDWLRQ��DV�ZHOO�DV�$VVRFLDWH�
0HPEHUV�DQG�$GYLVRUV��DOO�RI �ZKRP�FRQWULEXWH�WR�WKH�
running of  BLINDSIDE. 

7KH�ERDUG�ZRUNV�LQ�FRQMXQFWLRQ�ZLWK�D�SDLG�JDOOHU\�JDQDJHU��
ZKR�ORRNV�DIWHU�WKH�H[KLELWLRQ�SURJUDP�DQG�OLDLVHV�ZLWK�
DUWLVWV��DQG�ZLWK�D�JURXS�RI �$VVRFLDWH�0HPEHUV�ZKR�ZRUN�
LQ�D�YROXQWHHU�FDSDFLW\�DQG�SHUIRUP�YDULRXV�UROHV�ZLWKLQ�
WKH�JDOOHU\��VXFK�DV�:HEVLWH�$GPLQLVWUDWRU��3XEOLF�3URJUDP�
&RRUGLQDWRU��(GXFDWLRQ�3URJUDP�&RRUGLQDWRU�DQG�*DOOHU\�
,QYLJLODWRUV�ZKR�VLW�WKH�JDOOHU\��

(DFK�PRQWK�WKHUH�LV�D�ERDUG�PHHWLQJ�ZKHUH�PHPEHUV�
FDQ�FRPPXQLFDWH�DERXW�GLIIHUHQW�DVSHFWV�RI �WKH�JDOOHU\��
'LIIHUHQW�PHPEHUV�ZLOO�DOVR�OLDLVH�ZLWK�HDFK�RWKHU�RQ�D�QHHGV�
EDVLV��IRU�H[DPSOH�LI �WKH\�DUH�ZRUNLQJ�RQ�WKH�VDPH�SURMHFW���

6HH�WKH�%/,1'6,'(�ZHEVLWH�IRU�PRUH�LQIRUPDWLRQ�RQ�WKH�
SHRSOH�LQYROYHG��BLINDSIDE.org.au/about-us/board
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EDUCATION ENQUIRIES & BOOKINGS
%/,1'6,'(�RIIHUV�VWXGHQWV�WKH�RSSRUWXQLW\�WR�KHDU�IURP� 
DQ�([KLELWLQJ�$UWLVW��RXU�*DOOHU\�0DQDJHU��RU�D�PHPEHU�RI � 
our Board of  Directors. 
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